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of children, give a satisfa&ory performance as Mdther
Bombie in Lyly's comedy of that name, but Shake-
speare's important old women are drawn on a different
scale, and an examination of them will show in what
dire&ion they lie beyond the power of the boy
a&ors.
Such parts as the old gentlewoman, Alice, in
Henry V [i], and the old lady who attends Anne
Bullen [2], are probably introduced merely because
no boy was available to play them, though in both
cases the age of her companion would set off the charm
and beauty of the younger woman. The part of the
Duchess of Gloucester in Richard'II, however, although
she appears in one scene only [3], has a place in the
scheme of the drama, and has some vigorous lines to
speak. The Duchess of York, in the same play, has
one scene in which she takes an a&ive part in a pas-
sionate quarrel between York and Aumerle, and it is
noticeable that neither here nor in the subsequent
scene in which she pleads with Bolingbroke for her
son's pardon is the scene * written down' for her
benefit. The part needs an a&or who will seem
neither weak and ineffectual, nor too obviously afting
his hardest, but someone who can play as an equal
with York.
Similarly, in the second part of Henry VI the role of
Eleanor, Duchess of Gloucester, requires more robuft
ading than a boy could give without too obviously
putting a heavy Strain on his resources. The scene in
which she is Struck by the Queen [4] needs a display of
violent temper imperfedly held in check, always a